

























した女性の美貌に恵まれた彼女は、“an admirable figure of a woman, just on the hither 




にも及び、その開設の立役者ともなっている。第 8 章冒頭の、“May-day—I forget whether 
by Zenobia’s sole decree, or by the unanimous vote of our community—had been declared 







　それに対し、“a slim and unsubstantial girl”（26） であるプリシラは、病的に蒼白く、体
付きもか細い少女である。ブライズデールへも人に抱えられて連れてこられた彼女は、満足
に自分の足で立ったり走ったりすることが出来ない。針仕事以外では実用性に欠け、それに







る。“Eliot’s Pulpit” と題された第 14 章で、その差異は明らかにされる。
　まず、ゼノビアの様子が、次のように描かれる。
[Zenobia] declaimed with great earnestness and passion, nothing short of anger, on 
the injustice which the world did to women, and equally to itself, by not allowing 
them, in freedom and honor, and with the fullest welcome, their natural utterance in 
public.
　“It shall not always be so!” cried she. “If I live another year, I will lift up my own 






スである。彼はゼノビアの意見に反論し、女性という存在について、 “‘She is the most 
admirable handiwork of God, in her true place and character. Her place is at man’s side.’” 
と 熱 弁 す る。 更 に は“‘Man is a wretch without woman; but woman is a monster. . . 




Never was mortal blessed—if blessing it were—with a glance of such entire 
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acquiescence and unquestioning faith, happy in its completeness, as our little Priscilla 
unconsciously bestowed on Hollingsworth. She seemed to take the sentiment from his 
lips into her heart, and brood over it in perfect content. The very woman whom he 
pictured—the gentle parasite, the soft reflection of a more powerful existence—sat 





















急変した。訴訟沙汰にこそならなかったものの、母親は “innate nobleness”（183） ゆえに
屈辱に耐えきれず死んでしまい、父親は時を前後して単身行方を眩ませ、その内死んだもの





























かけ、 “all the arts of mysterious arrangement”（6） を行わせたのである。プリシラは、彼
女の希少な財産の一つである名前さえ剥奪されて霊媒となり、常にヴェールを身に纏って、
自分でその覆いを取ることも出来ない。言動の自由一切が許されぬだけでなく、五感ですら
魔術師に操られてしまう。彼女のヴェールは、彼女を “a sad and lonely prisoner” として













わっていく。遂には、ゼノビアが漏らした、“‘With what kind of a being am I linked! . . . If 








































も、彼女が “his own especial charge”（74） であるかのように気に掛け、彼女には殊更親切
に振る舞う。その様子をカヴァデイルは、“the expression of tender, human care, and 



















リシラは姉の前に跪き、 “‘Only that she will shelter me, . . . [o]nly that she will let me be 






かなりの温度差がある。それでもプリシラは “‘I do love Zenobia dearly! If she only loves 







Zenobia. . . shows a fatal man-centeredness; the victimized woman in Priscilla, the 
possible development of Priscilla as a free human being: these issues do not interest 
her. She is a bad advocate for feminism because she has no sense of sisterhood. . . . 
And here is a criticism of Zenobia, not because she is a feminist, but because she is 





　ゼノビアには「姉妹愛の欠片もない（“no sense of sisterhood”）」というベイムに対し、
ア ン ジ ェ ラ・ ミ ル ズ は 反 論 し て い る。“[Zenobia’s] acceptance of the bond Priscilla 
precipitately thrusts upon her” にミルズは着目し、 “[which] intimates that she, too, may 
be seeking sisters in whose ‘large heart’ she can ‘nestle’. . . . [T]he machinations of 
Coverdale, Hollingsworth, and Moodie are effective in helping ensure that sisterhood fails 
at Blithedale. . .”（99-100） と述べている。つまりミルズは、ゼノビアとプリシラの間に姉妹
愛の下地はあったが、周囲の男性たちによって引き裂かれてしまったのだ、と解釈している
のである。 そしてベイム同様に、この姉妹とウェスタヴェルトの関係を重視し、続けて 
“Zenobia [fails] to be a sister to Priscilla. . . [Zenobia] has betrayed herself—as a woman 
and as a woman’s right advocate—as much as she has betrayed Priscilla in restoring the 























重視していることの表れである。というのも、この実験的共同体は “familiar love”（19） を
第一に求めているからである。そして、ゼノビアは一早くこの地に到達し、他の参加者たち
を歓迎して、 “‘Tomorrow, if you please, we will be brethren and sisters, and begin our 
new life from day-break.’”（16） と発言している。この時点で、ゼノビアには “sense of 
sisterhood” がないどころか、むしろ姉妹愛に対して誰よりも進歩的な見方をしていると言
えるだろう。





















れるのである。第 5 章には、“[Zenobia] went towards Priscilla, took her hand, and passed 
her own rosy finger-tips, with a pretty, caressing movement, over the girl’s hair. The 
touch had a magical effect”（34-35） と描写されている。これがミルズの言うところの“[Zenobia’
s] acceptance of the bond”（99） であり、大きな影響力をプリシラに対して及ぼす。物語の
続 く 部 分 に は、 “From that instant, too, she melted in quietly amongst us, and was no 












ゼ ノ ビ ア は、“‘I neither know nor care what it is in me that so attaches her. But she 
























ou were ready to sacrifice this girl, whom, if God ever visibly showed a purpose, He put 

















the rigidified Zenobia to tell us not that she is a lovesick Ophelia but that she has been 
turned to stone（‘cold as moonshine’） by an inflexible society and the sentimental 













いる。彼女の死後何年も経ってから、“I by no means wish to die”（246） と、カヴァデイ
ルは漏らし、続けて “Yet, were there any cause, in this whole chaos of human struggle, 
worth a sane man’s dying for, and which my death would benefit, then—provided, 
however, the effort did not involve an unreasonable amount of trouble—methinks I might 












ズワースの姿を、“I observed in Hollingsworth’s face a depressed and melancholy look, 
that seemed habitual;” と 描 写 し、 さ ら に“the powerfully built man showed a self-
distrustful weakness, and a childlike or childish tendency to press close, and closer still, to 
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“Methinks you have but a melancholy lot before you, sitting all alone in that wide, 
cheerless heart, where, for aught you know,—and as I, alas! believe,—the fire which 
you have kindled may soon go out. Ah, the thought makes me shiver for you! What 
will you do, Priscilla, when you find no spark among the ashes?” 
　“Die!” she answered. 
　“That was well said!” responded Zenobia, with an approving smile. “There is all a 









































　1 世紀のクリスチャン女性、プリスキラの名は、夫のアクラと共に聖書の中では 4 箇所登
場する。興味深いのは、二人の名前が常にセットで出てくること、そして アクラの名が先
んじることもあれば、プリスキラの名が先に言及されることもあるという点である。その中
の一節、ローマ 16：3, 4 には、次のように記されている。 “Greet Priscilla and Aquila, my 
helpers in Christ Jesus: who have for my life laid down their only necks: unto whom not 






中で、“[Woman] was created, like [man], in the image of God. . . . Not as a gift. . . [but] a 
companion and equal. . . not placed under his authority as a subject, but by his side, on 
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発言をしたことがないような女性だった。姉のサラも、“I believed the Lord required this 
sacrifice, but I went with a heart bowed down, praying to Jesus that I might not speak 












































ⅰ 『ブライズデール・ロマンス』の既訳には西前 孝訳（八潮出版、1984 年）と山本 雅訳（朝日
出版社、1988 年）があるが、西前訳は該当箇所をゼノビアと見なしている。しかし、作品を
通して発達途上の少女として描かれているのはプリシラの方であり、ゼノビアは成熟した女
性として扱われている。ゼノビア自身もそのことは理解しており、“a girl—like Priscilla”（60） 
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Two Sisters in The Blithedale Romance
YAMAGUCHI, Yui
　In Natheniel Hawthorne’s The Blithedale Romance, there are two heroines, Zenobia and 
Priscilla. It would astonish the readers to know that they are sisters, because the novel 
seems to bring out the huge contrast between them. What is the aim of the author to 
render the sisters as opposites in so many ways? In this essay, we read The Blithedale 
Romance centering on the two sisters.
　Firstly, we clarify the differences between the two female characters in their 
appearances, carriages, properties and influences over the community of Blithedale. The 
most crucial distinction is their stance on the patriarchal society of nineteenth-century 
America. Zenobia is a feminist who is disaffected with the satus quo of women. On the 
other hand, Priscilla is “the ideal” of a man-centered world, being meek and submissive to 
men.
　Despite this, they have several similarities: both of them are victims of egoism displayed 
by the men surrounding them: Old Moodie, Westervelt and Hollingsworth. The women 
have been used and thrown away ruthlessly as objects or tools by those materialistic 
men. To get over such a hard past, Priscilla needs her half-sister for “shelter,” while 
Zenobia feels the necessity to be united with her communal sisters in order to break with 
patriarchy. Each of them comes to the Blithedale to find her “sister.”
　To the American feminists of the nineteenth century “sisterhood” had a vital meaning. 
In their view, women of every class and race had to unite with each other to change the 
world. Some critics are skeptical that Zenobia has an unchanging bond of sisterhood with 
Priscilla because she is inadequate to protect the girl from the evil doing of Westervelt. 
Yet, Zenobia accepts the young woman and takes care of her even before she comes to 
know that Priscilla is her immediate family. It is a tragedy that she should fail to rescue 
Priscilla. Nevertheless, that does not mean the dissolution of sisterhood, because after 
learning about this horrible fact, Zenobia recognizes Priscilla’s ability.
　Relentlessly rejected by Hollingsworth and his society, Zenobia dies. As one critic 
interprets, the agony of her dead face suggests that she has protested against the male-
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dominated society to the very end. Zenobia dies for her belief in feminism. After her 
death, selfish male characters begin to lose their power, and Priscilla gains the potency to 
live by herself, and moreover, to support a man. Zenobia’s death itself is the last and 
biggest demonstration of her sisterhood and feminism.
　Though Zenobia and Priscilla look so different in many ways, both of them are 
casualties of the patriarchal society as they look for sisterhood. To the very end, Zenobia 
preserves her love toward Priscilla, her communal and real sister, and loyalty to feminism. 
Nathaniel Hawthorne might have emphasized the importance of women’s unity by 
depicting the bond of incongruous sisters. The author surely drew a penetrating image of 
the feminist’s death in his novel, but he seasoned the sacrifice with the largest dignity. 
Therefore, we can discern an interesting feminist aspect of Hawthorne’s philosophy in 
The Blithedale Romance.
